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Introduction
Welcome. That’s first.

This textbook is meant to help facilitate your journey though the upper immediate stage of the English language. But 
that’s not all! We created this textbook to help you engage the real world. We challenge you to research hot issues 
and suggest potential solutions, and write real letters of motivation to universities that you can actually use. This book 
will enhance your digital literacy skills and help you determine the validity of the information you read, listen to, or see 
online. This book will even prepare you for your future careers by practicing techniques to reach an agreement when 
your officemates have differing opinions.

Challenging you to engage thought-provoking and often difficult topics is not done out of a desire to make your learn-
ing experience difficult, but out of respect. The more analytical, creative, and discerning your minds become, the more 
successful you will be in your future professions. So, we challenge you to think independently, originally, and critically by 
incorporating your own life experiences into this language-learning experience. 

The themes that provide the foundation for the lessons in this book all come from indigenous populations in Russia 
and the United States. For example, students from Siberia brought to our attention environmental challenges around 
Lake Baikal, the world’s deepest lake and nearly one-quarter of the world’s freshwater; we ask you to research their 
predicament and suggest alternative ways to generate energy without negative impacts on the surrounding nature 
and the indigenous groups populating it. We also challenge you to engage changes in social structures, from the 
evolving role of gender among the Nivkh people of Sakhalin to the problem of violence against women on many Na-
tive American reservations in the United States.

In order to think critically, we must utilize all of the information we have available to us. Therefore, we will explore 
passages directly addressing indigenous populations, as well as the dominant culture in which they live. It would be 
careless of us to try to understand groups while ignoring their environment. The first passage of this textbook is about 
the danger of the single story. It explores how looking at something from only one point of view can strip the dignity 
from people who are so much more than what they wear or how they worship.

To write this textbook, students and teachers from Russia and the United States helped gather stories and artwork. 
Experts from around the world also contributed, providing you with authentic material. These include famous academ-
ics, poets, musicians, writers, and tribal leaders. Of course, putting all this together was quite a challenge. And that role 
fell upon three of us. We are: Akiva, Vladlen, and Jonah. A Brooklynite, a Russian, and a Canadian. Three music lovers. 
Two dog lovers. And, as you’ve probably guessed, three lovers of knowledge. All of us worked together, dividing and 
conquering, challenging each other’s comfort zone. We hope the product is fun and will inspire you to learn a bit more 
about Russia and the United States, indigenous populations, and contemporary issues that the best and brightest 
minds struggle to answer every day.
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The Danger of a Single Story

The consequence  of  the  single story  is  this:  It  robs  people  
of dignity.  It  makes  our  recognition  of  our  equal humanity  
difficult.  It  emphasizes  how  we  are   different  rather  than  
how  we  are  similar.

“ “

“ “The  single  story  creates  stereotypes,  and  the  problem  with  
stereotypes  is  not  that  they  are   untrue,  but  that  they  are 
incomplete.  They  make  one  story  become  the  only  story.

1 Vocabulary

Look up the following vocabulary:

shift in perception, unintended consequence, pity, embrace, irritable, fascinating account, different versions, authen-
ticity, dispossess, representative of, overlook, job vacancy

Form a sentence using each word.

2 Listening

Listen to Chimamanda Ngozi Adichie’s TED Talk “The Danger of a Single Story”:

a.	 What is the significance of ginger beer in Adichie’s talk? [1:15]

b.	 Why was Adichie’s American roommate disappointed by the Mariah Carey tape? [4:05]

c.	 Why does Adichie say that stories matter? [17:25]

3 Speaking

1.	 Prepare a two-minute presentation on a single-story experience you have had. What are the surrounding details? 
Were you able to change the single story into one more complex?

2.	 Adichie often uses the present simple: “it robs,” “it makes,” “it emphasizes.” Why do you think she chooses the 
simple present and not the present continuous?




